


Subtle and understated, or vital
and buzzing with joie de vivre.
We feature two very different
projects by Goa-based architect
Rahul Deshpande: 3 refined,
highly contemporary house in
Mumbai for Sudha and
Kamalaksha Naik, and a cheerful,
colourful, award-winning

bus station in Canacona, Goa,
designed with meticulous detail to
take the hassle out of travel.

Not with a shout .
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amalaksha Naik, chairman and MD of D-

Link, had a dream - a house in Mumbai

where he could feel pertectly at home. Where

1¢ could open the windows and be sur-
rounded by greenery, where he could stroll our onto a
wide balcony and look ar the Stars — just as one can do
in Karwar, where he hails from. But there was a carch —
there usually is. The house had to be in Mumbai,

But luck, or the stars, were favourable, and he found a
plot next to one of the rare bies of open land in this
Squecze-another-few-million-souls-in cty, overlooking
the old Juhu airport and facing a garden, The site is a
trapezoid of 500 square metres, with two sides, cast and
north, facing the airport and garden, and the other two
sides overlooking relatively ugly neighbouring buildings _
with the usual panorama of balconies festooned with LS
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clothes drying and towels
flapping.

Rahul explains, “The
brief 1 evolved for mysclf
was obviously first of all
to exploit the site to its
maximum advantage — 50
we have huge openings
on the two sides with the
view, and two relatively
blank sides to minimize
the impact of the noisy
neighbouring buildings.’
So the east and north
facades have dramatic
crystal-clear glass win-
dows and doors to cnsurc
that there 15 no barricr
between the built form
and the extenior.

For the south and west
facades, Rahul has incor-
porated a climate-sensi-
tive response into the
design, bearing in mind
Mumbai’s summer heat
and monsoon rain. ‘In
response to the path the
sun travels, we made the
building skin double-
walled, with minimum
openings to prevent the
surfaces from gerting
cxposed to direct sun-
light or the south-west
rains. This concept of
providing cavity walls
served several purposes.
The services run ncatly
through the cavity, the
sun and rain are blocked,
and interestingly the
noisy neighbourhood is
also further distanced,
visually and physically.”

The balcory on e second floor s
a jaeounie spot, ; Aasi
does onto Open Spoc
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The driving force behind the design is a
serious attempt to make the eye see
the garden or open space outdoors
from every room,

As the Naiks have lots of visitors staying
over, both corporate as well as family
guests, they wanted the house to INCorpo-
fate an executive guest-house in addition to
being their own residence. Rahul’s plan
evolved accordingly — the ground and first
floors are a self-contained guest-house
while the second and third floors form the
family residence, and the basement accom-
modates a gym and parking facilities. This
takes care of privacy: the guest-house forms
an absolutely independent entity, with
three bedrooms and a living room, dining
arca and pantry, with interiors as luxurious
as any five-star hotel, The only shared space
between the guest-house and the residence
s a lobby; post-lobby, you g0 your own
way in privacy,
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The visual treatment cchoes this inter-con
nected separation. The interiors of both spaces
have simple lines, minimal and uncluttered.
The driving force behind the design is a senious
attempt to make the cye see the garden or
open space outside from every room. Thus
from the lobby, it’s up two steps to the living
room (both expansive, double-hecight volumes)
where a large window opens up to the garden.
Punctures into the stairwell continue the link
to the views — the use of voids allows a sense of
visual inter-connectedness throughout the
house. Climb to the first floor, with the bed-
room suites, and you again realize you get to
see the outside all the ome.

And so to the residence — the second and third
floors — reached by stairs or an elevator. Changes
in level help ensure that the feel is not like that of
an apartment and of course one gets fo scc the
outdoors throughout. Large glass sliding doors
without a single vertical separator, fitted with
special glass imported from Germany, ensure
that no structural member diminishes the impact
of the view. Even the balconics are fitted with
glass rails. The neutral colour palette is empha-
sized by the use of Egyptian beige limestone and
a real teakwood floor. The look is contemporary,
with furniture from Red Blue & Yellow in
Mumbai and IKEA chairs from Dubai. Every
functional need has also been thought of, like
the *his’ and ‘hers’ walk-in closets and a little
study area in the master bedroom.
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LEFT & RIGHT:
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‘Simplicity and “less is more™
drove the design engine,’ explains
Rahul. ‘A sense of linearity and a
minimalist approach are reflected
through every line and detail, in the
attempt to create seamless poetic
spaces, perfectly synchronized to
freshen the soul’ The same approach
is reflected in the landscape design,
under the guidance of Amod Shewde
Consultants, Mumbai, with a simple
interplay of soft and hard landscaping
lending a perfect harmony to the rel-
anvely small garden space available.
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From the facade 1o the interiors,
the treatment is understated, avoid-
ing anything that smacks of conven-
tional ‘showiness’. The finishes are

—_— 50 choscn that they do not shout
i and screech but rather whisper
‘ E and merge with the landscape
l (rC T R~ il and skylinc. Stone cladding gen-
’ | i = tly characterizes the ground and
' T —— first floors, while the residence
: on the second and third floors
has been highlighted with a
sloping roof. The wood-fin- ‘
ished jaisalmer stone is so
unusual, with a ‘grain’ that
is 50 like timber, that peo-
ple come and ask Rahul,
‘Where did you get this
wood from?* Every lit- |
tle detail contributes
to the fecling of |
‘lightness’, like the
provision of glass
] _ o= = railings on the top- |
=¥ oo B o S e e : Hoor balconies. '
==F= -3 3 = i Simplicity is
i often not simple ‘
to achieve. ‘We
took a great ‘
deal of time to
design this,’
says Rahul.
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“There is no
ornamenta-

tion, certainly

nothing kitsch.
_§§_._-:;_-- ﬁ We jus;— con-
centrated on

the sheer treat-
ment of space
and form to
achieve a visual
balance, The
main idea was to

GROUND FLOOR. PLAN cxploit the open-

ness and greenery,
which the Naiks craved .’

The happy conclusion is that the
Naiks moved in around Diwali 2004
and ever since then do not talk
longingly of Karwar!
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< W
Li[-'-ht years away from the A\
lack-lustre, dingy facilities
that unfortunately define rhe
public building scene, the
Canacona bus depot stands out
s an example of what collabora-
tion between state vision and
private creative efforts can
achieve. For one senses in it
Rahul Deshpande’s thoughtful
response to the psychology of
travel and travellers’ needs. No
wonder the state government is
: considering it as a model for
Y future public facilities.
Rahul explains, ‘It takes iis

. inspiration from the nearby
takl ng a s a beach of Palolem - known for OPPOSITE ABOVE: The west facada, gy

’ Its pristine beaches. its rows of i desigred to evale the form of a wave, w
; il Ims and its spectacu-
. scene is Rahul Dgshpande S wil rjl'r pa ms and its spectacu OPPOSITE BELOW & ABOVE: Bercath s erpowering roof over the lobty, one's
ties ; ; twew lar waves, said to be the highest attention is caught by the cokumns and frisses. dect
Imﬂgma in Goa, so it’s a favoured desti- g o e -

rmlﬂﬂl in Gﬂa . t ; The prpia pergoi houses the -_,_1.‘.;-’.\.;-;r,:1
2 . i the Caﬂaﬂﬂna bus te s ﬂEd down 10 nation for surfing. And another
Inn{w‘at've dESIIgnkaﬂ:ts hBﬂGhSIdE SEﬁlﬂg and mEtIGUIUUSIy plan P::EI:I tif‘]rcf?::'tn::f is :’:!L‘ :I::!L:ui BELOW: The east facads: with TR S0ACE for
Cﬂﬂﬁﬂwed fo ?vgﬂdly dEta“ fully exuberant festival of
the last user-iri ;

Sigmo, akin to Holi, which is
celebrated locally.
Nestling against g
thickly wooded
hillside,  the
rather austere

grey and whirte { }fr.

exterior leaves &

H e parking bay and drop-off ot The oot
e grens- e exterior s 25y 1o maintain

e usual ‘ugly India’ public utili

Overturning th

leis and two-whealers to park

one unprepared

h:_rr _thn: sheer o i g ﬂ_______________ S
vitality  and — - -

colour of irs

interiors. The roof itself is
designed as a wave, supported
by columns and trusses repre-
senting palm trees. Different
vibrant colours mark out differ-
ent functional spaces: the purple
balustrade of the cafeteria, the
uniform grey and blue frontage
of the shops, the yellow of the
walting arca, and the orange of
the washing facilities. At the
back, the service arcas on the
first floor are concealed by con-
crete cubicles in shades of blue.




The eye registers this as a sort of blue wave, moving from the stronger
blues at the end rowards the more muted shades in the centre and then
" outwards again, an effect heightened by the generous light aperture
' dircctly above.

User need is the fundamental principle on which the design is based. 1
wanted to provide something more, both in terms of amenities and acs-
thetics, than that provided by the average facility of this kind." Even
though Canacona is not a major hub, Rahul felt a need to rearticulate the
usual utilitarian approach behind such buildings. Through cnhancing the
range and quality of facilities, he has not just made bus travel a more
pleasurable experience bur also heightened popular expectations from
public architecture.

While aesthetic considerations are integral to the design, in no way do
they take precedence over functionality. “The needs of the user were con-
sidered paramount. We carcfully plotted, step by step, the requirements of
both incoming and outgoing passengers to ensure that the facilities are
sited logically so that the traveller does not have to retrace his steps at any
stage. Passenger movement is thus linear and progressive.” Bus entries and
exits are separate and independent from commuter entry. The only points
of contact are the alighting and boarding platforms.

The floor height in the bays is aligned with the first step of the bus for
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casier access, and this is probably onc of the first facilities in India to
take into account the special needs of the physically challenged. All
conceivable necds of arriving and departing passengers have been eval-
uated, including traffic flow for taxis and auro-rickshaws, with gener-
ous provision for parking, shops, restaurants, washrooms, restrooms
and pay phones. Built initially to serve the needs of a population of
6,000, it is designed to accommodate the expanding needs of the
community for the next 25 years,
Another ‘ugly India’ stereotype that’s overthrown here is that the
best quality of appropriate materials have been used. There is no com-
promisc on the quality of the infrastructure, with concrete roads, light-
sensing technology, state-of-the-art bathrooms, and rest arcas for staff
and passengers. At the same ume, Rahul consciously planned it to be as
maintenance-free as possible. The kota flooring is tough, durable and
casy to clean. All the arcas of greatest passenger density are clad in
ceramic tiles, The simple facade, of grey tiles and whire concrete, is also
low-maintenance.
The operation of the bus depot is designed to be controlled from
one vantage point. The supervisor’s room has visual access to all cor-
ners, obviating the need for multiple personnel and service centres.
The shops within the complex not only serve the needs of commuters,
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the revenue
: generated from the
maintenance of the bus stand. .

Rahul adds, * :
elected rtprc; c;;?s asked to design this complex at the behest of th
Infrastructure Dwt‘:;:pﬂmimé;nna and under the acgis of GnaDStat:
; ; nt Corporation. :
:?;1 ::i ;: relatively small, it was felt fi?arijhtf;l}? I:fchmd;ﬁ mmm ot
of the ma_inm ";nmr}r cnsu“ﬂ'_ facilities, In addition, Canacona i ajby b
B » busy entry points for visitors from Kar I8 e
The floor height i At gateway to South India, nataka — an impor-
Erghi in the ccplrf;:!l'_lf_mﬁnn now regarded as accepted architectural

' . : 1zing public buildings i k practice for con-

bays is aligned with the Hnderstood in Indis, we i guged e el o e
; he project. This included : & stake-holders in
first step of the bus for ke the neighbouring panehayars and o roers OC2. Dodies 35 possible,
pality, government bodies

i h the Town Planni
easier : such the Town Planning Departm :
| access, and this %d:g“ inhabitants. The bus trarf:;qu-:a ﬁf@ﬁ;‘;ﬁ‘* PWD and, above
2 cra |
IS probably one of the individtals and cr Corporation, was also consulted.’ bt e
organizations were encouraged and incﬂl‘ﬁgmm:im o
orated to the

first facilities | i extent possible into the pl i
ties in India ed bus depors in Ban galiri“ ;*;;; ;‘}i;‘;i“‘;;; Mfﬂﬂmc, Rahul also visit-
: , e and Hubli, noted for

their creative attention to user

to take in hi
fo account the prehensive surveys to un dcrsmngc;:;if a,mnfi ':cm. hand in hand with com-
C“SIE}" in ﬂ]c area;

ial 1 Built at a cost of two-and-a-half four m a5
; -a-hal : i
o, ;:it;orcs, u:;ls'npl]-:tt.g in four months

Special needs of | € against the projected timeframe of months, the Canacona bus depot

physicall has already acquired iconi s
y Ehﬁ”ﬂnged, passersby alike, IZIII 1eonic status in Goa - a landmark for users and

used for the upkeep and
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